Digby Hoets: From Johannesburg to St Barts with 64 Monumental Pots

After five decades of making his distinctive large-scale ceramics, South African potter Digby

Hoets completes his most ambitious commission to date, for architect Peter Marino’s project in

the Caribbean
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Between January and June 2025, South African master potter Digby Hoets completed his
largest-ever commission: 64 monumental pots, most of them large-scale, for the celebrated
U.S. architect and designer Peter Marino. The vessels will travel to Saint Barthélemy (St Barts) in
the Caribbean, destined for a major private project.

Hoets has provided pots for Peter Marino over the last 25 years and in 2023 completed a
commission for 45 pots for his major renovation of the CHANEL boutique in the historic La
Mistralée Villa in St Tropez, France https://edit.pt/chanel-saint-tropez/

For over fifty-five years, Hoets has focussed on the creation of the large, visually cohesive
ceramic forms that have become his signature. While crafting a single large vessel is itself a
feat, the true challenge, he notes, lies in producing a series: multiple pots that appear uniform
yet retain subtle, individual character.

Like many potters, Hoets began with domestic and flat-ware: bowls, teapots, jars and large
platters and bowls, gradually scaling up as his skill and ambition grew. A turning point came
when he shifted from electric to oil-fired kilns, enabling larger pieces and allowing him to
embrace a process of raw glazing, eliminating bisque firing entirely. This change to raw-firing
(single firing) fundamentally transformed his approach.


https://edit.pt/chanel-saint-tropez/

Although he held two solo exhibitions at Johannesburg’s Goodman Gallery in the early 1980s,
Hoets has since preferred a more personal setting: exhibiting from his studio and home in
Carlswald, Midrand - a green, unexpected oasis of smallholdings amidst the sprawl of
Gauteng’s urban development.

Digby’s wife Penny, his partner since 1969, manages the logistics, marketing, and online
presence. Their son Adam Hoets is the founder of Cape Town’s acclaimed lighting design studio
Willowlamp, and daughter Harriet Hoets-Turner continues the pottery lineage from her own
studio in Scarborough.

Hoets’ practice is rooted in dedicated repetition and refinement. Every 5-6 weeks, a new kiln-
load emerges, each batch informed by the last. Subtle shifts: shape, scale, glaze tone, reflect a
long arc of continuous improvement. This slow, iterative rhythm allows for both evolution and
the quiet surprises that come from the kiln.

Even with decades of expertise, no two pots are truly identical. There will always be subtle
differences in the shape and glaze of the individual pots making up a pair or group and it is these
unintended variations, within the appearance of uniformity, that give a group of what appear to
be identical pots their warmth, identity and ‘humanness’.



